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sources of the auditory N19-P30-P50 response destected by a mul-
tiple source analysis of evoked magnetic fields and potentials.
In S.J. Williamson et al., editors, Advances in Biomagnetism.
Plenum, New York, 1989.

[Sie04] N. Sieroka. Neurophysiological Aspects of Time Perception. PhD
thesis, Phys. Dept. Heidelberg, 2004.

[SP91] M. Scherg and T.W. Picton. Separation and identification of event-
related potential components by brain electric source analysis. In
C.H.M. Brunis et al., editors, Event-related Brain Research. Else-
vier, Amsterdam, 1991.

[SP97] A. Seither-Preisler. Neuromagnetische Korrelate subjektiver
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